
ARTIST STATEMENT:   AMAZON WARRIORS: From Myth to Reality 

The concept of this series developed from an amalgamation of many interests - artistic, cultural, historical and political. I am intrigued with the neurological architecture of identification (also the basis for a continuing series I‘m working on called Artifact/Artifice). How we see, interpret and store those things we see, our thoughts, our activities.  Body/mind connection?  Athletes talk of muscle memory - a repeated activity creates the memory. Words repeated make pathways in the brain - but what about the lack of words?  Words like female god, female warrior, female heroes - powerful links to the female spirit that disappeared so long ago. The first social differentiation (and ultimately segregation) is not race or class, but gender - and that happens before we are even out of the womb. Expectations, based on our gender, are in place for all of us from the moment we take our first breath.  

Only in the last few decades have women truly participated in the sports arena. But women fighting? Women are not taught to fight…indeed, if we fight, we are shamed - it is not ladylike behavior…Is the fighting spirit in women only a myth? Obviously not - women fight everyday for survival, for the survival of their families, their children, their villages, their homes, their jobs, their beliefs, their ideas, their hopes - against the church, the state, and their male mates, they fight - whether openly or surreptitiously, they fight. But we have so few images that honor, condone or empower that fighting spirit that inhabit the hearts of women.  While so many archeological finds have turned myths into reality, we have not found specific proof of the Amazon warriors mentioned in ancient writing and depicted on archaic Greek vase.  I wanted to create that find in the imagined world of this series. 

Researching the vase paintings, weaponry history, and everything I could find about the Amazons, led me to create this world  which I located on the northern shores of the Black Sea - around 1500-2000 BCE when the last vestiges of the ancient goddess religions might have existed. Where weaving was an art form and the ancient Trojans might have looked for help from their female allies to the north. This series represent the “dress parade” battle gear - pristine and shining.  I have used that most feminine of fashion identifiers - lace -  imprinted on the clay body of the breastplate.  

Compass directions around a circle is the basis for the delineation of rank within the group comprised of sixteen warriors. The inner circle of leaders called Matriarchs are defined by the cardinal directions of North, South, East and West. The second circle is the Guardians and represent the NW, NE, SE, and SW quadrants.  The outer circle of eight Defenders are organized by direction as well:  NNW, NNE, ENE, ESE, etc.  I envision these warriors as primarily defensive fighters.  Their rank is often signified by an emblem that refers

to the bird goddess and the way she faces to the sun.  Colors are loosely based on the colors that have been found at ancient sites.  

With this work I hope to invoke implicit memory responses - not an idea, so much as a gut feeling of recognition that will empower the viewer with a sense of her or his own strength and freedom.
 

This show is dedicated to Juanita Holley Hutzell, Rosa Peck, and Chris Bancroft - some of my heroes.  - Jain Hutzell, 2009


